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Nagrin’s works speak
strongly now, thanks to
O’Hara interpretation

HYFRANCES SEHOOLS

SPECIAL CORRESIPONDENT

or one who remembers Daniel

Nagrin and his groundbreaking

choreography and perform-
ances, il is a lreal lo see someone
bringing his work to Loday's audi-
cnees.

Shane O'Hara, eoordinator of the
dance program al James Madison
University, is doing just thal, and
Saturday night at the Grace Streel
Theater, he delighted his audience
wilh # presentation of six of Nagrin's
solo works.

Opening with two
O'Mara immediately DANGE
showed that his execu-
tion of Nagrin's chore- “EVIEW
ography.s as near per- —
Hero™ gave him a chance to swagger
and strut ag a "cool cat” gangster
who moves Lhrough life killing with
no remorse. Iis movemenls are
ciseness of each gesture, down Lo his
dying moment when he salutes his
murderer before checking out.

picces from Lthe 1940s,
fection as can be expected. “Stranpe
somelimes even robotic in the pre-

“Man of Aclion” develops the
character of the urban man who rush-
es through lile trying to be in two
places al one time, O'Ilra's comic
air and marvelously expressive face
help put this piece across.

“Indeterminate Figure' and
“Someone,” hoth from Lhe 1950s,
offer inlerprelations that are more
:lln!)ignnus and abstract. Sounds play
an important partin the first of these
pieees, beginning with bombs drop-
pig and movineg on throneh dailv

sounds of rain, lelephones and even
one's heartbeat. Here O'lara dis-
plays his perfect sense of timing,
reacling Lo every sound right on cue.
Each gesture, expression and move-
ment is precise and powerful.

“Wordpame, A Cartoon” and
“Path’ show Nagrin's daring Lo inter-
pret the mood of the 1960s as he saw
it. “Wordgame” is part of his Pelo-
ponnesian War Concert created dur-
ing the Vietnam War. llere he dem-
onslrales the phoniness and manipu-
lative schemes of a smooth Lalker as
he lries lo impose his beliefs on oth-
ers. This is made more elfective by
O'Hara's very expressive face and by
repelitive choreography.

“Path” is performed in silence as
O'Hara, carrying a long (wo-by-four,
moves dingonally across slage, re-
peating over and over the same pat-
tern of sleps. There was not a sound
from the audience as this simplistic
picce mesnerized them. Could it be
that the path of life is one long repeti-
lion as we move Lhrough our days?

After the performance, O’Hara,
joined by his lighting director, Paul
). Jackson, answered gueslions on
the works and on what it has heen
lilke lo work with Nagrin in re-creal-
ing his choreography that was ahead
of its Lime. It is evident that ()'11ara
has lovingly and meliculously recon-
structed these pieces and is proving
to his audiences that Nagrin's dec-
ades of experimental choreography
have produced works that are appli-
cable in today's world.

The program was presented by [he
department of choreography and per-
formance al Virginia Commonwealth
Lintversity.,




